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Category Projects
We a re W h at We d 0 Role & Responsibility Art Director

Creation Date 2023.11-2024.2

This is a project to send a message to the future together by taking a picture of the AR ring and the location or building together by reading the 2D code
installed in about 15 locations in Ehime Prefecture at the site. One ring is generated for each photo taken. There are as many photographers as there are
rings. The connection of rings is society itself. Rings cannot be generated continuously and can be influenced by someone else. The color and position of the
generated rings are randomly determined. We, our words and actions, are the society itself. We hope that through art and technology, people will feel this
fact and realize that they can make a change by themselves to a society that respects diversity, treats everyone fairly, and does not exclude anyone.
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latd EHIME UNIVERSITY
'4% Ehime Prefectural Government
THE MUSEUM OF ART,EHIME
The Ehime Shimbun Co.,Ltd.
Miurart Village Art Museum
Daio Paper Corporation
ASAHIGAOKA Alternative High School in Matsuyama
NEW WAVE Co.Ltd.
MUSEUM of EHIME HISTORY and CULTURE
Ehime Prefecural Science Museum
Ehime Children’ s Castle
Ningineer Stadium
IMABARI SATOYAMA STADIUM
TOWEL MUSEUM
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I nSta llati 0 n at M IYAS H ITA PAR K Role & Responsii?;(i:fo?\,rt E::::i

Creation Date 2024.01

Here, everything is transformed into pixel equivalents, whether a very famous creator or a passing dancer. Physical bodies are projected in 2D in real time
and transformed into AR avatars in 3D. The motion-captured body becomes a part of the pixelated world and exists momentarily. Do the floating dots really
have a will? The generated pixel avatars appear synchronic in various dimensions, blurring the existence of our bodies and souls. The human face, which
disappears as soon as it is created, is a metaphor for a consumer society that values efficiency and typa, and can be seen as a modern incarnation of God. In
this work, pixel art, which was created in the early days of computers and video games due to technological limitations, is unleashed in the space of Shibuya
to record thé' incarnation” and‘ now” of the artist.
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Installation at MIYASHITA PARK  2024.1.12-14

Director tsumichara / Motion Capture muujuu.lnc / Projection Takarazuka University School of Media Artin Tokyo / AR JACKSON kaki /
PR PIXEL CHOREOGRAPHER961 / Organizer SHIBUYA PIXEL ART



BANANA X

BANANA X is an art project using NFT.
BANANAX (3. NFT ZZAL7—F7FOZ T b

BANANA X

2022 &

606mm X 606mm X 4
Acrylic on canvas

NFT holders Collection
Photo: © Yuya Fujita

Block Chain
Token Standard
Contract

Token ID

PRICE

URL

Category Projects
Role & Responsibility Founder
Creation Date 2022.07 - 2023.12

Ethereum

ERC-721
0xcF1B2EC7564088487a042Edd3e4D06936CaF8333
#1 - #59

0.01ETH

https://banana-x.studio.site



The canvas consists of 59 parcels, with 59 NFTs. NFT holders can get co-ownership of the canvas.
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The project is designed to increase the number of community members in Japan and around the world through this project. Starting in Ehime, the banana
will travel to Aomori, Tokushima, Kyoto, Okinawa and Ehime.
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BANANA AKAGANE /2022.7 BANANA AOMORI /2022.8 BANA NARUTO /2022.9

Akagane Museum, Ehime Hirosaki Museum of Contemporary Art Citizen NFT Naruto Museum, Tokushima
Gallery, Aomori

BANANA KYOTO /2022.10 BANANA OKINAWA /2022.11 BANANA X /2022.12 - 2023.12
Kyoto Shijohan, Kyoto Yomitan, Okinawa Retreat Setouchi Aonagi, Ehime




Ao N AG I 1 St Role & Responsif)?ltiff orI)\,rt E:::::i

Creation Date 2023.02

AONAGI 1st is the first digital collectibles of Setouchi Retreat Aonagi. The black objects, like the landscape of Aonagi, reference the minimalism of the 1960s.
All of these were created based on favorite scenes that the staff sees every day. | am the Art Director for this project.
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Block Chain Ethereum

Token Standard ERC-1155

Contract 0x4D66F76Af76D2A5b4F2464aE818183cFcaclE285
Token ID #1-#50

Price 0.05ETH

URL https://aonagilst.studio.site



J O S H UA CO L L E CT I 0 N Role & Responsii?;ci:fo?\lrt ::::i

Creation Date 2023.02

Joshua Collection is the first digital collectibles of Joshua Blue. Each NFTs can be exchanged to the physical“ Tobeyaki pottery” , a limited to 10 pieces
created by Yoshito Takenishi using traditional craft artwork. | am the Art Director for this project.
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REVEAL
—_— >

Unglazed Earthenware NFT Glazed NFT
FBEE NFT ABEE NFT

Creative used for the Reveal Countdown Party
Photo: © Keita Omori

Block Chain Ethereum

Token Standard ERC-721

Contract 0x417c6344fE73f35C7B496511c3594cF3a36500AB
Token ID #1-#10

Price 0.05ETH

URL https://www.joshua-collection.com



KAZE PROJECT Role&Responsiity Cresor

Creation Date 2022.11

KAZE Project is a traveling public art piece by Japanese artist tsumichara. Wind is observed in three dimensions. This work is a graphic representation of
that movement, projected as a mural in two dimensions. On that day, at that time, in that place ... Every moment never comes twice, but only once. This
work uses wind to capture time, and the lines drawn seem both special and a scene from everyday life for the local people. We hope that many creations
will come from these simple and colorful wind lines.
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Photo: © Daisue Shioya Creatinve Coding
Mural Painting Input Data = Wind Motion
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500mm X 500mm X 2 1000mm X 1000mm 1166mm X 466mm
Mural Painting Mural Painting Mural Painting

Private Collection Private Collection Private Collection

URL https://kazeproject.studio.site



As part of the KAZE Project, coordinate data along the XYZ axis was converted into three dimensions; the data was repeatedly drawn using four-color
cylinders and then photographed from inside the graphic. A series of wind visualization from the inside was digitally developed.
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Into the wind

2023 &

Dimension variable / Size variable
Digital Data



S ka te b Oa rd PJ T Role & Responsif)?;(ifforlilrt E::::i

Creation Date 2022.11

Kids paint the deck during the skateboarding experience. The deck will be made into a 3D model and sold at NFT.If a future Olympian is born from one of
the kids, the NFT deck he/she draws is super rare.

HETRELELTORT—2—IC& B3 X7 — b R—RIEBRET. FYXHBRA Y P LT vF% 3D EFILICL T NFT THR3E. NFT D5 LEIF. REID T —/N> RKR—
VARV FDEEERL LTET. HL. FYXOFHSFROA) VETUHRELIZS. ZOFDHEWE NFT FvFIEX—N—L 771,

R -
NFT (3D OBJECTS
Capitalization ( ) Digitalization
Lo |
Skateboarding experience by pro skaters
Block Chain Polygon
Token Standard ERC-721
Contract 0x1302ae51840247eb01574cffcd1aa7933b00d2e9
Token ID #1-#14

Price 0.0073ETH






Category Works

Wa WWd Role & Responsibility Painter

Creation Date 2024.02

The motif of the painting is digital data generated by the citizen-participatory AR project *We are what we do". The 3D data was combined with a CG bird’ s
eye view and a part of 2D image, and dropped into the canvas. The connection of the rings is a metaphor for society and its public nature, such as not
belonging to anyone but also belonging to me. In fact, the painting is also a public digital architectural archive, since the rings were generated by an AR
application with someone’ s involvement.

BROEF—7R.TRBNMEDAR 7OV I b THABDER] TERLETIZILT—4, £D 3D T—2EHEDHE T, CG THE. —&% 2D ERICL TF v
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2024

Acrylic on canvas
3,640 X 7,002 mm
(910 X 1,167 mm each)




T H E O R I G I N Role & Resporfsaitl:ii:;y P‘;\’iz::i

Creation Date 2023.08

Commission work from Panasonic Corporation. The seven-colored rings represent the "Seven Spirits," the basic management policy of the Panasonic
Group, and the twists of the rings represent the " #:0>—1#0," a sense of abundance in both material and spiritual terms. The three-dimensional expanse is
inspired by "Sonic (sound)" and symbolizes the connection to the future and the diversity of each individual.

NFYZvoBlREEDS5DAZT v a>rT—0, NFYZVvIBEREELBERICHEVL. 2BOEBEETHAI>, TEBOUYIT. NFYZvIJTIL-TOREERER
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Kurushima Kaikyo Bridge Role & Responsibty Painter

Creation Date 2023.08

| once visited Tokyo Tower on a nighttime walk and saw it as a virtual backdrop. | was once disillusioned because the moon seen from my phone was
completely different from the real moon. In this age of sensing realistic experiences relative to digital ones, what can painting do? What is the meaning of
taking the time and effort to create?

When considering the materiality of paintings, | paid attention to the obvious but little-acknowledged fact that‘ size is inherent,” and placed it as the axis
of my work. In other words, once a painting is physically created, its size will never change. Assuming that the height of the viewer is 170cm, if a 17,000cm
work is created, the viewer is confronted with an object 100 times larger than himself. People instinctively feel fear of objects that are larger than they
are, but nowadays, when people often use their smartphones, they have fewer opportunities to appreciate large objects as they are (movies are a typical
example: no matter how impactful an image is, it is consumed on the smartphone screen). Therefore, | thought that the act of making people aware of size
would make sense in this day and age.

In painting, where every technique has been tested by predecessors in the past, the size of the work, including the material, may be a rare frontier, a
physical actuality that has not been recovered by technology. Even if the work is photographed with a smartphone, stored in an album, and pinch-out, the
impact of touching the work is one of the few elements the artist can control.

This work depicts a portion of the full-scale Kurushima Kaikyo Bridge (*) on a one-meter square canvas. Assuming that the work will be seen in a white cube
(at most only from a few meters away), it is difficult to recognize it as & bridge” at this close distance. Even if it were seen from 100 meters away, it would
be too small to capture the whole image. After all, what does this painting show and what is the viewer looking at? Even a familiar, ordinary bridge can be
shaken in perception by simply changing the perspective from which we view it, and it no longer appears to be a thing of itself. It is a reminder of how we
usually view and perceive things in a monolithic way.
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Kurushima Kaikyo Bridge
2023

1,000mm X 1,000mm
Acrylic on canvas



ALL X Category Works
Role & Responsibility Painter

Creation Date 2023.08

This work is based on the theme of "negation". Underneath this work, there was a work that | had drafted, designed the composition and color scheme
meticulously, and painted as designed, but after completing it, | suddenly faced the fact that | did not think it was good in the first place, that it was a
planned harmony, that it did not exceed my expectations, and that | was not good enough, and | wanted to destroy that painting. | couldn't believe it myself.
I couldn't believe it myself, but | spray-painted X's (crosses) all over the canvas, covering it with many X's, and | felt very refreshed. However, | wondered
how it would look like as a painting in that state, so at the end | overwrote it with ALL X's. The X's are a nuance of denial and rejection.

The " X " has a strong nuance of negation or rejection, giving a negative impression, but when multiple layers are overlapped, they start to look like small
birds or flowers, which makes me feel attached to them. From a dualistic perspective, the negation of a negation is an affirmation, and when there are
many negations, they sometimes no longer matter. Negatives and positives are in fact only relative evaluations, and if the assumptions are changed, such
as different places, different historical backgrounds, etc., it is not uncommon for the evaluation to be completely different. | would be happy if this work
conveys, even if only a little, the optimistic spirit of "If you change your perspective, you can turn it into something positive!
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ALL X

2023

530mm X 530mm
Acrylic on canvas



Category Works

S u pe r CO n fi d e nti a l Role & Responsibility Creator

Creation Date 2023.05

There is a number (*) that is undisclosed to the company or organization, but very emotional for the stakeholoders. In my case, it was the graph of my bank
account balance. It is meaningless to a third party, but just looking at its ups and downs brings back vivid memories of those days. This work is a simple
graph with time plotted on the horizontal axis and the numbers on the vertical axis, but | wonder if it could be used as a shaped canvas as a work of art,
leading to team communication and social interaction. In consideration of the confidentiality of the numbers, neither the vertical nor horizontal axis of the
graph is intentionally marked. If we can obtain the support of the public, it would be interesting to curate multiple companies and exhibit them together,
without mentioning their names or time periods.

(*) The image of the work was created using the actual bank balance (Confidential !!!) when | was managing my own company. This concept can be applied
not only to cash flow, but also to "financial data up to the time of listing," "KPI indicators," or any other numbers that are symbolic to the stakeholders and
that are commonly understood by the team (or board) members.
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Super Confidential
2023

500mm X 500mm
Digital Image



7 Category Work
T h e S a m e ° Role & Responsibility Creator

Creation Date 2023.05

John Cage once said, "No two Coca Colas are the same. Strictly speaking, space and time are different, so even Coca-Cola, which looks the same, is in fact
different from each other. All things are supposed to have unique properties, but commercial products have bugged our senses by making us perceive
"different" things as "the same. This trend is further accelerated in the digital space, where we are communicating on a daily basis via social networking
services (SNS) using text and visual bases, and the symbolic perception of things seems to be amplified. Recently, our perception of the world has moved
to a new stage with the creation of a metaverse, a space that could never have existed before. Here, cyberspace expands and a sense of site-specificity rises
digitally as well. The technology of NFT even allows us to treat perfectly "the same thing" as "different.

This work questions the "same thing" and the "different thing" and the uncertainty of our perception. What would happen if we brought the two Coca-Colas
described by John Cage into a digital space? Since the metaverse is a space, does it exist in the same way as the real world, depending on its environment?
When digital objects are cut out as NFTs, can we say that they are "really' different? Can we say that what we see now is the same as what we will see the
next day? When you know that it is *real' digital data that lives online, can you say that the data that existed offline was a fake? When you look at the real
world again with that sense of being awake, does the Coca-Cola can look different than it did before? The expansion of the senses in the digital space
reconfigures the two Coca-Cola cans in front of the viewer, making them multifaceted.
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TITLE Object A Object B Object C Object D Object E Object F
IMAGE X X X Y - -
LOCATION L M L L N (@)
TOKEN ID n n n+1 n - -
INTERNET Offline Offline Offline Online Offline Offline
SPACE Digital Digital Digital Digital Physical Physical

ObjectA - NFT a | Object C- NFT B




I D E N T I TY C R I S I S Role & Respo:saitt:ﬁfc);y C‘:\(’e::i

Creation Date 2023.01

Signatures in the blockchain prove identity perfectly, but also allow for self-contradiction. What will happen to the identity of an artist when it is possible to
have multiple personalities in the metaverse? How can we interpret the feelings of joy and sadness when they are stamped on us at the same time? Is our
identity our signature on chain?

The page with the work URL will randomly reposition the faces when reloaded. If you connect a wallet, the wallet address is also rendered in the image. NFT
is FREEMENT (Only gas fee needed). NFT animations are generated by p5-js uploaded to IPFS. Minted NFTs likewise randomly reposition facial emojis when
reloaded.

IOV IFI—rTOELIR. REICA—MZ2IATIH. BEFEHHET 5. AIN—IATEBABHETELSICHSLE EROTATUTAT113ES
BBEDON, BEUVLELIHDRE Y THREKICIHEINI-LE. TORBIBZESHBIRTESRLS 5, MBOT7AITUTA TR FVFI—2 DA UICHBOH?

R URL DR—JE, UO— KRR LENSVALICBEREB. ALy FEERETZIEUAL Y F7RLABERICL VAU YT END, NFTIE. ZU—I >V bL
Lfce NFTOFZX—=>3>id, IPFSICTy 7O— R 3Nz p5js TERIN D, NFTHEKRIC. VO— R T35 VH LICEOKBRYFIBEREEBEIN S,

Block Chain Ethereum

Token Standard ERC-1155
IDENTITY CRISIS Contract 0x55975930ec946c5d21b61335d4aa6266cf2f63a0
2023 Token ID 1
Dimension variable / Size variable Price FREE

Mixed media with a0’ 10” loop single channel video URL https://idcrisis.vercel.app



S ° o Category Works
I gn I n g Role & Responsibility Painter

Creation Date 2022.11

Since Marcel Duchamp, we have relied on signatures to separate the original from the copy. Today, signatures extend into cyberspace. In an age when
any number of reproductions are possible, is there anything that can be called an original? The dilution of the signature. Loss of self. Multiplicity. In this
expanded world, The actuality of the sign is only material.

This artwork has only one, at least in physicality. The analog signature "R. MUTT 1917" scraped off the front and a series of numbers in the background.
The number "522E4D5554542031393137" is the hexadecimal notation of "R.MUTT 1917" and is based on the fact that hexadecimal hash values are used for
digital signatures on blockchains. The act of spreading illegible symbols in public spaces has its roots in the culture of graffiti, recalling the actions of writers
expressing themselves on the walls and subways of New York City in the 1980s.

It is always the teenagers who show their own style with their creative compositions and designs. Nowadays, American web3/native kids think it is cool to
be bankless (without a bank account). This energy, which is spreading autonomously, decentralized, and without being forced by anyone, has encouraged
my own creation.

RILEIL - Fadv oME. F<BIEYCIVERDREL. AVSFILAE—2DFTE o BE. HA VT A N—ZAR=ZICEFTRATVS, WK B5TH
BHTIIRRICH T FVTFINEERBZDHDEHDZIDEE5HD. 1 >DFEL,. HESDE!EK, EHMY. ILRINLEZOHRICEVWT, H1>DF7IFa7
D7 qiE. MEICLHEV, RIEE. DR EDH T PANICIFLIRLHIEELRV. SiEIchlonz7FrOJ%Y 1> TRMUTT 1917) L ZDERICHIBFD
&5, "TOF M522E4D5554542031393137] & TR.MUTT 19171 @ 16 KL T, 7OV IFr—Y EDTIRIEBRAIZ 16 ERD/N\Y > aEhEONZ L
ZREICLTWVWS, HSRFAAEAESENTV Y I ZR=RICILBT 31T8IF. 571 T OXLICHBELTED., 80 FRICT A2 —1 NY QEERMTHICK
BHLAETAEZBVREIIES. WOORKD., MEMNBEBRL THA Y TERDXARAINEREDIFTZDIF 10 RKOEE. WE. PXAUAHD web3 « X171 TH
Flebid. NV LR BITOEEZDKSHRWVWIY) BI—ILIEZES, #HSHEHEINTERREETERNICLD > TUWK IRILF - IE<BEDRIEEHR
L L7

Signing

2022

652mm X 652mm X 2
Wood & Acrylic on canvas




° Category Works
U ntltled Role & Responsibility Painter

Creation Date 2022.10

Something that has been carefully and painstakingly put to work has value, or rather, people can sense something from the traces of it. The idea that the
source of the value of bitcoin lies in the electricity bill is somewhat understandable, and in the age of Al, handwritten lines have more meaning. In this work,
the circular phase is converted into pixels, leaving traces of the lines, but with a modern interpretation. There is nothing here, yet there is something.

TEICFHELDNT SNIDDICREEN D, LWSD ZORBDASARANZRL LB LN TES, Ev IV OMEEDRRICERRICHZI VWS EXS
RBBRALBSDODNBL. AIKRICBEVWT, FEEDSIVRREDERZD D, KEIE ARZEIEILICERTSZ LT, 51 YO ERL 2D BANGER
ZMR e SIS AHEV. LHL. ADDH B,

Untitled

2022

606mm X 606mm
Acrylic on canvas




Category Works

The Winds Of TyphOon NOoll Role & Responsibility Painter

Creation Date 2022.09

In 2022. Typhoon No. 11 remained very strong and passed along the coast of Japan. Even in Ehime, where | live, the sea was rough and strong winds blew.
This work was created by dropping paint on canvas and using the force of wind to move the paint. | caught the wind that existed on that day.

2022 &£, BE 11 SI3FEICRVWBAZRSE. BXADRFRZREB, F<DEFATVRRILTTH BTN, BEALINV, ROBDERDIFI. EMCZOH. #FiE
LR OB TH B,

Blue

2022

273mm X 273mm
Acrylic on canvas
Collection of the artist

Red

2022

273mm X 273mm
Acrylic on canvas
Collection of the artist

Yellow

2022

273mm X 273mm
Acrylic on canvas
Collection of the artist

Green

2022

273mm X 273mm
Acrylic on canvas
Collection of the artist

The day after the typhoon passed, | looked up at the sky and saw a line of
airplane clouds in the sky. The sky was doing the same thing every day that |
had painted the day before.

BE—BOEA. TZREFZ L. RITHRENEIC—AXDT 1 U ZHV TV,
Zi3. HRICIECH LRIV FPERLCEZBAL TV S,




Are NFTs new art movement? Role & Responaibinn, . Painter

Creation Date 2022.04

| feel that the NFT movement is an epoch-making event for the art world. Just as Marcel Duchamp created the concept of an original copy by signing R.Mutt
on a toilet bowl, we in the present have succeeded in creating the concept of NFT by signing with MetaMask. The simple act of signing separates the original
from the copy, and the phenomenon of the act of signing spreading autonomously, decentrally, and without compulsion from anyone is reminiscent of
graffiti culture. In the 80's, people drew symbols on walls and subways in New York City that everyone could see and spread among their peers, and the
inscription of data on a completely transparent blockchain seems to be the same thing, meta-wise. As an artist living in the present, | really wanted to try
to bring NFT back to the old school paintings on canvas again, and not confine it only to digital space. These works are both my own response to NFT and
proof that | am alive in this time.

NFTOL—T XY FRT—FRICESOTHIRY IR F VI BHRETH B LHBFIRBRELTVS, Tt FTad v VHMERICRMUtt L 12 LTHY S
FILBIAE—EWSHERZEDH LD L RARIC. REICEST BF7513. MetaMask THAA 2 ZLTNFT L WSEIRZEMED T CICHILT V5>
VTNBEBERTARIR. AE—CF VI FILERT. Fl. TOBRTANEDSOBESNTIEPREETEHENICLED >TLCEREIR, 5714 T710OXLED
HHSED. 80 FEMIC. NY DEDHTHALHOMNBICTZBAIC. FHRNLITORESZEE., ALl L, R2RBEAKOHZ IOV IFI—IC. T—
2EHNCCRAFHICIBZAC CEICHR D BT B, Fhld. REICEETSZT7—To AL LT NFTZ2FDHIUEREFICEALY. Fv NI TEINE -
RRO=ABRAVT4 2TICBHS5—E. RTEWVWSHBZES LTHRD e olce TNEDEMIZ. FABDD NFTADISETHHB L. CORRICAHNEST
WBEWSZEDIEETHH B,

NOTHING | vomme

hL*Ilrldlr behind it ERC-20

COPY SCALABLE
Nothing ? TokenID #0
2022 Nothing ?
606mm X 606mm 2022
Acrylic on canvas Dimension variable / Size variable
Collection of the artist SVG Data(Full on-chain)
Is this artwork ERC-20 or ERC-721 ? TokenID #1
2022 Is this artwork ERC-20 or ERC-721 ?
606mm X 606mm 2022

Acrylic on canvas
Collection of the artist

What is original ?
2022

606mm X 606mm
Acrylic on canvas
Collection of the artist

Different medium, different works
2022

606mm X 606mm

Acrylic on canvas

Collection of the artist

Dimension variable / Size variable
SVG Data(Full on-chain)

TokenID #2

What is original ?

2022

Dimension variable / Size variable
SVG Data(Full on-chain)

TokenID #3

Different medium, different works
2022

Dimension variable / Size variable
SVG Data(Full on-chain)

Block Chain Polygon
Token Standard ERC-721

Contract Oxcccee5¢10f6a03b360d0195472764af3db156b35



Category Works
T h e Lea d e rS Role & Responsibility Creator

Creation Date 2021.03

In the year 2020, the leaders of the countries addressed the nation. It is an unforgettable year for mankind. | painted the leaders and minted their NFTs in
2020. I think it's very significant that | made transactions on the blockchain this year.

One of these NFT was "Vladimir Putin". With the Russian invasion, | burned the NFT as a protest on March 1, 2022.

Contract Address 0x60f80121¢31a0d46b5279700f9df786054aa5ee5
Token ID 354344

Token Standard ERC-721

Blockchain Ethereum

Instead, | added the President of Ukraine Volodymyr Zelenskyy to my NFT collection. All proceeds from these NFT will be donated to Ukraine. | don't want
any offensive language or behavior. | just want world peace.

Merkel 2020 Shinzo Abe 2020 Emmanuel Macron 2020
Size variable Size variable Size variable

Vladimir Putin 2020 Donald John Trump 2020 Volodymyr Zelenskyy 2022
Size variable

Burned! Size variable



° Category Works
P |Xe l Art Role & Responsibility Creator

Creation Date 2020.09 -2021.09

O

o
At ®

SHIBUYARIXEL ART 2021 'Excellence Award"







E h i m e M a rat h O n N FT Role & Respongiabt:i%;ryDeDsiegS:lger:

Creation Date 2024.01

Japan’ sfirst timed digital certificate of completion (NFT) design
BA#. 21 LADTIRILEETE (NFT) OTFH1 2 ZiBY,

““““““‘\ rfr ““““““‘\

NFT Design (animation)

N
i
s
-

No. == No. 1234
nve 3-5H:53 nve 3-5H:53

Proposal



fives CO rpO rate I d e n tity Role & Respongiat:ifi%c;ryDeIZiegs:lger:

Creation Date 2023.04
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Symbol Mark & Logotype



Category Design

Sa ka Zu ki B ra n d I d e ntity Role & Responsibility Designer

Creation Date 2022.12

SdkdRUKI SdkdRUKI

Symbol Mark & Logotype

dbCdBRghl jkLmn
Opql stUVwxyR
ABCDERGHIJKLMN
OPORsTUDWXTYR
1234SE7830

Original Fonts

I ASAREAIL ” |, ASAEEARIL ‘

2 AFAESARL ap % v
= - SAKATUKE &, $H, BEERTL. £ AL TROT A Fofy Foiwebi biofih it —EaT
B 1 A FS R N * T LAk B AT L e (T, I DR S S E0 DBtk B S B =
F S =g = : . ZhtoeT, RAHER) O WGY, CORMERTAILT, 8R0S
Lt T—iavaqdkiL . 4 ADEALRA - LT 7L T T D ERE RNk £,
8 AFAFFAbR -
Rkall E ASAFSAEL
7. ATAFEA L
B RFAESAhL
3, A2AFEIHL

0, ABSESAEIL

s sakazlkl .

Slide Template



H OJ O 1 0 O Vi eWS Role & Respongial::i%;ryDeZ‘ia;ge:

Creation Date 2021.04-2022.12







Tra d e m a rk RegiSt rati 0 n Role & Respongial:iffcsryDeDsiegS:lger:

Creation Date 2021.12

T

HEES/ o o o HEEA/ HEER/
No. BRER O mERS wwE | xm SR E4a  fERE  ERREE a BHEE A  AF—YRA HERE
ERERES & & £EA  (EHRETH)
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i Qi] ﬁi .,-55 B owe oam - L=HAABTH |y # EE 2022/01/28 2022/08/08 O ARZT
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feb- BB T

URL https://www.j-platpat.inpit.go.jp/c1800/TR/JP-2022-009329/0351C426CFEA1F5DDE286DES4AEF4F6A7944E1FA68EA89BF4FC038F00DC25899/40/ja



N E KI Vi S u a l I d e n tity Role & Respongial::i%;ryDeZ‘iags:\ge:

Creation Date 2020.05
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tsumichara (D&5E % 5)

Last Update: Dec 1, 2023

b.1983 in Nagoya City, Japan. Lives and works in Ehime. https://www.tsumichara.com  terao.a@gmail.com
M Education
2007 Mar. M.B.A., Graduate School of Management and Policy Sciences, University of Tsukuba

2005 Mar.

B Employment History
2023 Jun. - present
2021 Mar. - 2023 Jun.
2015 Mar. - 2020 Mar.
2005 Apr. - 2015 Mar.

B Group Exhibition
2024 Jan.
2023 Dec.
May
Feb.
2022  Now.
Sep.
July

M Art Projects
2024 Feb.
2023  Nov.
Sep.
Feb.
Feb.
2022 Dec.
Nov.
Nov.
Oct.
Sept.
Aug.
July

M Art Fairs
2022  Nowv.

Bl Commision

2023  Aug.
2020 May
B Awards
2023 Dec.
July
2021  Sept.

2020  Sept.

B.S., Mathematics, Tokyo Metropolitan University

Creative Design Studio NU.Inc CEO

Freelance Designer

Japan Medical Engineering Institute.Inc CEO

IBM Business Consulting Services KK Consultant

DIG SHIBUYA - Miyashita park, Tokyo (Plan)

WATOWA ART AWARD 2023 EXHIBITION - WATOWA GALLERY / THE BOX TOKYO, Tokyo
Evolve Conceptual Art Exhibition - TOKYO METROPOLITAN ART MUSEUM

Meet the 1st NFT COLLECTIVE - Retreat Setouchi Aonagi, Ehime

NAMINOUE Festival - NaminoueUmisoraPark, Okinawa

Crypto Art Week Asia 2022- DMM Azabu Satellite, THE METAVERSE, Tokyo & Singapore
49:51 - Akagane Museum, Ehime

We are what we do / Physical - The Museum of Art Ehime, Ehime

We are what we do / Digital - 15 AR locations in Ehime

BANANA SHIBUYA - Owada Daiichi Bldg, Tokyo

AONAGI 1st - Retreat Setouchi Aonagi, Ehime

JOSHUA COLLECTION - Joshua Koubou, Ehime

BANANA X - Retreat Setouchi Aonagi, Ehime

Skateboard PROJECT - Japan Urban Sports Support Committee, Okinawa
BANANA OKINAWA - COMMONS, GALLERY HENZA, Okinawa

BANANA KYOTO - Kyoto Shijohan, Kyoto

BANA NARUTO - NFT Naruto Museum, Tokushima

BANANA AOMORI - Hirosaki Museum of Contemporary Art Citizen Gallery, Aomori
BANANA AKAGANE - Akagane Museum, Ehime

KAZE PROJECT - Uruma Shimadakara Artfair, Okinawa

Panasonic Corporation, Tokyo
EKINONEKI, Ehime

WATOWA ART AWARD 2023 Finalist

QUICK Data Design Challenge 2023 Finalist
SHIBUYA PIXEL ART 2021 'Excellence Award'
SHIBUYA PIXEL ART 2020 'Limited Pixel Art Award'



H Biography

TSUMICHARA

Artist, born in Aichi Prefecture in 1983, resident in Ehime Prefecture
in 2023, graduated from the Department of Mathematics, Faculty
of Science, Tokyo Metropolitan University in 2005, and received his
Master of Business Administration (MBA) from the Graduate School
of Management and Policy Sciences, University of Tsukuba in
2007. In the same year, | joined IBM Business Consulting Services
Corporation (now IBM Japan), where | was engaged in building
core business systems related to logistics and accounting for
global companies. 2015, | founded Japan Medical & Engineering
Research Institute, Inc. With local governments nationwide as
clients, | helped small and medium-sized companies enter the
medical device industry. Scaled the company to several employees
and 200 million yen in sales, completed building the business
model and organizational structure in March 2021, and handed it
over to a new management team. Sold my shares and retired as
representative director of the company. At the same time, | moves
from Tokyo to Ehime.

Artist activities was begun in 2019 while managing the company. | use digital tools to create art that speaks to the heart,
exploring themes like human emotions, social issues, and our bond with nature. My artisn’ t just paintings; it includes
murals and installations in public spaces. Lately, I’ ve been leading projects with hotels, public spaces, and businesses
to make art that makes a difference. Major projects include “We are what we do” (2023), "BANANA X" (2023), "AONAGI
1st" (Setouchi Retreat Aonagi / Ehime / 2023), "KAZE PROJECT" (Uruma Shimadakara Art Festival / Okinawa / 2022).
Major awards include "SHIBUYA PIXEL ART 'Excellence Award'" (Shibuya Pixel Art/2021), "QUICK Data Design Challenge
2023 Finalist"(QUICK Corp. / 2023), ‘“WATOWA ART AWARD 2023 Finalist” (WATOWA GALLERY / WATOWA INC. /2023) .

T—=Ta4Rbo 1983 FEZMEEFN, 2023 FERIBEE, 2005 FICKRRIPIAFEFRMHFERIZE, 2007 FICHFHRAFEKR
FhREE - BEREFHER (MBA) ELXREET, BE. IBMEZSRIOAVHILT« I —EXtkAE1E (R, BEXIBM)
ICAfEL. JO0—NILEEOWRPRFHICE T 2 EREH S A7 LBRICHS, 2015 FICKARHBAFRETHRMZEIE, £
EoBR&*EZI A7 L. RNEEROERKEBERBAZYR— ., HEHHA, TL2EARBEICIT—ILEHE. 2021
FIRIKESRIETICHEBOMHEADIC D ZRZ. HRERICFISHE, #X2FTAL. AARRMHRZRE, FRICRK
RO 5 BIRICHE,

=T XA NEEIZ. 2019 FEIDBEDESHIR. TIUFIXAToTRTI /AP —ZFALT. AROLZEBDTIERZ

RINZBMIC, TA AR Ty IRERE., AM)—FTOAVREL—2 a3 VAR CRADEBIFGEICEE X SHV, HEFIE
FRICHENBA NI b EDE RO, KT, [HER. EECEELLET7— IO OTsL I3 0%,
B7OT TV MM THALDZER ~We are what we do~1 (4% /2023 £). TBANANA X1 (2023 ££). TAONAGI 1st; GEF
AU RJ—FEE /B8 /2023 ). TKAZE PROJECT] (53 YA D SEME 2022/ H48 /2022 F) HhhH 3. 6%
EFEIC TSHIBUYA PIXEL ART 2021 'Excellence Award’y (¥ EZtJL7— bk /2021 £). TQUICK Data Design Challenge
2023 'Finalist'y (#%3 &% QUICK /2023 £&). TWATOWA ART AWARD 2023 Finalist; (WATOWA GALLERY / WATOWA INC.
/2023 £F) BED BB,



